











URBAN VILLA: WAHAT EL SALAM

Cultivating the landscape

The profound respect and admiration for the overwhelming beauty and
drama of this Levantine landscape furnished a point of departure and a
driving concept for the development of a unique architectural approach:
application of simple architectural gestures intended to orchestrate the
qualities of this found landscape and maximize their inherent material and
spatial characteristics. Abdelgader created a retreat that is not only sensitive
and contextual, but also a part of the very landscape of which it is made. In
contrast to the generic sub-urban house, here the concept of inhabitation is
re-interpreted as cultivation. The steep slope of the site is structured by three
retaining walls, which are typical of agricultural plantations in the region.
The walls absorb service functions, such as kitchens and bathrooms, and also
contain the villa’s master bedroom. Following the principle of agriculture, the
three landscape terraces formed by these walls are ‘cultivated’ by the daily
activities of living, dining, and receiving guests. Through a plain wooden
roof structure — an imitation of the traditional pergola that provides shelter
from the sun — the terraces become landscape rooms, which seamlessly
merge with outdoor terraces and gardens.



building elements brought to the site
with a sense of lightness; it also generates
an atmosphere of incompleteness and
modesty, which stand in contrast to the
heaviness of the local stone structure of the
terraces, celebrating the continuity of the
ancient principle of landscape cultivation.
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Lightness and heaviness

Abdelgader created a domestic situation through a collage-like
recombination of existing rural landscape elements (walls and
terraces) and local materials (stone), and their juxtaposition with
highly contemporary, urban aesthetics that introduce elements and
materials entirely foreign to the local rural setting: extensive glass
walls, steel, prefabricated panels, etc. The principles of collage and
juxtaposition are applied to spatial organization of elements and
to their material finish and joints that are articulated to emphasize
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the integrity and specificity of each element, creating interplay
of heaviness and lightness. For example, all the retaining walls,
whether indoors or outdoors, boast a rustic stone finish; their
window openings and doors are kept small. The wooden canopy,
on the other hand, is propped up by freestanding steel frames,
and seems to hover freely above walls and terraces. The principle is
pushed to the extreme by the addition of a container-like bedroom
wing with an external skin entirely made of coated, heavy duty
shuttering boards that were recycled from another concrete shell
construction project. The collage principle not only infuses the
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Intimacy and Exposure

Theplayfuljuxtapositionbetweenelements
and materials is continued in the spatial
dimension: the organization of interiors
and exteriors is carefully choreographed to
create passages that constantly negotiate
between the spatial extremes of intimacy
and exposure. Coming from the hillside
and the center of the village, the villa itself
is hardly visible, tightly embracing the
sloping hillside. Instead of an entrance
foyer or porch, the visitor enters an open
landscape room, delimited only by the
expansive panoramic view that lies ahead.
The actual entrance to the house, however,
is reached via an inconspicuous narrow
staircase that descends into the ground.
Visitors pass through a retaining wall
of field stones, and emerge on a lower
terrace which forms the focal point and
heart of the villa: a central reception room
(diwan) which is, once again, wide open
to the landscape. The alternation between
tightness and expansiveness, darkness
and light is repeated and built into the
spatial sequence of rooms and domestic
functions.
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Kitchens, bedrooms and bathrooms are
located in the depth of the ground and
reached through narrow entrances within
retaining walls, thus remaining protected
from the sun and winds. These rooms are
lit by narrow, slot-like windows. Public
functions, on the other hand, are located
on the open terraces, protected only by
minimalist glass walls. The most unusual
and striking space of the villa is reached
through a small spiral staircase adjacent to
the main living area: a minimalist garden,
hovering above the domestic realm — a
flying carpet where the villa’s architecture
is reduced to its simplest and most
essential function: to create a platform for
the existing landscape and its enjoyment.
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The most significant evidence of the once-
thriving Arab Palestinian tradition of country villas
has by now been destroyed or transformed beyond
recognition. At the Courtyard House (Villa Fahed),
Senan Abdelgader revisits an almost forgotten
tradition of Levantine rural living in luxurious
aristocratic dwellings. But instead of mimicking
the proud posturing and imposing monumentality
of its historical precedents, the architectural
approach developed for the Villa, located near
Taibeh, is guided by modesty and sensitivity to the
place and the contemporary cultural context.
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Enclosure

The villa is situated within a sumptuous fig and citrus grove
typical of the planes between the foothills of the West Bank and
the Mediterranean seashore. Its external appearance, like that of a
traditional farmhouse, is unostentatious: an uninterrupted white-
plastered perimeter wall of undulating height serves as a simple
division between the agricultural and the domestic areas, enclosing
a rectilinear section of the grove.
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Unfolding behind this wall is an introverted environment of diverse
interior spaces and courtyards, sheltered from the dusty heat and
the Mediterranean sun. Its spatial organization is reminiscent of the
internal structure of a traditional Arab hosh — an internal courtyard
formed by the grouping of differently programmed volumes of
various sizes. At the Courtyard House, a hosh is formed between a
“reception area”including a diwan and a small guest apartment, and
a sleeping area including bedrooms and bathrooms for the family
members. An open-plan landscape is created between these two
volumes, partly-indoor partly-outdoor, including kitchen, eating
and living areas: the informal heart of family life.
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Here, the spatial concepts of fluidity and horizontality were realized
through open-plan arrangements, generous glazed curtain walls
and window openings, which were borrowed from European
modernist tradition and, more specifically — from the Miesian
courtyard house.
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Engagement

The Courtyard House, however, does not strive to create a
decontextualized, individualistic utopia of domestic living. Its
functional and spatial affinities with the surrounding landscape are
complex, active, and utilitarian. The house dwellers cultivate their
own fig tree garden (bustan) which infiltrates the house’s largest
courtyard. The perimeter wall offers natural climate control: while
the south facing side of the house remains closed and protected,
large slits along the eastern and western facades allow passage of
prevailing winds to ventilate the interior.
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Finally, several openings and carefully-
positioned slits in the perimeter wall allow
for a multiplicity of visual connections
between interior and exterior, as well as
with the nearby village and the surrounding
groves. An internal staircase climbs up to a
roof garden with panoramic views of the
surrounding rural-agricultural landscape.
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The Mash rabiya BUIldlng is located in the Arab
Palestinian village Beit Safafa between Jerusalem and Bethlehem.
The building was designed as a contemporary re-interpretation of
traditional elements of Arab vernacular architecture, providing at the
same time new and imaginative solutions for the transforming social
and cultural landscape of the village on the brink of urbanization.

171 = « « ¢« « « « THEMASHRABIYA BUILDING

138 atem ] 43 Cig wadll g Skl el £85 (8lo Cun ol
dbyall d)loall a g aaldill yoliol) yolar i waiasle] dilios g2
&l sl JUsll ale 6iSpg dauaa gla Lislel aybug & il
a9 | Aialaillg & icloiall GGl Y0 2al Gaukll jhiol L

ol Lad ale dcagoll 41l ale

N2 YD-1un 1022 pPiw nwnn 1 T1'2IWUNN N120D
AWTIND NIWID UND N12DN 2N .0ND N9 DHWMA 2 DPINNN NDNOY
722 T2 10N NNOIPNIN NIVPYIDIND DINNI0ND DIVININY MWD
DN HW MNUNN NRINNEINNANN DY DINIYIE DWTN NRNND POON

AV N0 YU INDN



“GulinP Jads JSiisll oyl bl

bl S Gauldil e dl gaukll ol djleollmilasll aal gy e
W &pdiiioll ulaall dclyj aslki) djmsl oJ—wliudly o LS dip)l dydlgll
ylwll &5Lio o aral gigiy 6ol el Laylc dplallg s 8l 3 dhip
Wl A wdi caaay glhasllg @l wiwl 6154 @i da daukll -lsg
Lawlyg and w U] Lalas Cuy) dpslipl ALl Ja_wi e daipoll Alisn wll
GOja Jlan Jnay Al &gy digSuwoll gyl Lliols (Hhie JS i 15a)g
L3 g2 1309 il e &Ll (A Lugll &5 w3Ul) QL woll yghll ge
- dx il dall qa lagle @ Lh) LS) Olsyll dthne gl idi) [ sap
OlE Yl d)g0hp 41c dTalgg jgohp dals (Cudl e Jaulll <o)l sag
d35 U] 84w ddtie JSh i Lajla 1aaug AL ghy qd djgdae Laila
EliyS alpolly Jgocrp (Jla)l dalu) clia O3 dlaw) ok dyb ol pus
Jnd, laayg yoyc dllog .guai wlg o ddiyg) clid)l 152 & wiy cgrall oo
vSuwl gSlelg Jooll pSlel gy A0l ellig ablall gSlell e <Lidll 132
Jaaii) el gns Gdgoll d1als g ddipll itis Cudl lcl g dadigll

@i B3 graingg dyle aydyg janll agussy Jila kil gl

nionv q1vY 71

IUN AN YW OPNANN DIMDRNA TNN - NIDNN NININENIDIVN [NP'Y
72INDN PHN2 WD "I UND” N NIIDN NDTN NPHYND YDIX -'NII0NN
U NOUDN [2X NDIND NN NI NUIN YIND VNI NIINN ANID NDTND
(19D IN YW NRTUD P'UND NIVPIWND NN DY (Deck) 100 N0DIN NYUTN
D'MIIND DHONNENTIRUN DN 2 TIDD1,NNAYA1ITIV0 ,NITO 0YINND NI
,APINN DY NINRN NPON2 NRHDYN NINIP2 0NN TN 25 12N HY
DM 0OY DTNN-21T2 NI P NIDININOUND DD NOHDPND NN NNIN

NN 100N 0YINDN AN

NWDN NN dipdioll dloc « « + o+« B3



Terraced Landscape

The principle of terraces and retaining walls - one of the most typical
features of the traditional Arab landscape - was adopted for a steeply
sloping building plot, forming an earthbound, partially inhabited
“landscape ground.” The basement itself is carved into the hillside,
forming a massive stone-clad platform, like a deck with sunken
courtyards as light wells. This deck accommodates a workshop, a
studio, and a gallery, thus separating the work and public functions
of the house from the living areas above. At the rear side of the plot,
this platform folds up to become an enormous, inhabited stone-
clad retaining wall, which accommodates several apartments.
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The Mashrabiya

The landscaped ground forms a platform on which
the building itself stands. The heaviness of the
ground is contrasted by the lightness of the vertical
structure. The floating effect is achieved through
the creative interpretation of an Arab mashrabiya,
a latticed window screen that traditionally
formed a threshold between private and public
spaces. Here, the wooden screen is re-imagined
in the form of a large-scale stone envelope that
surrounds the building, combining the mashrabiya
motif with stone. Its typical semi-transparent
effect is achieved by positioning the stones slightly
apart, irregularly spaced, thus creating an effect
of lightness and porousness. The resulting stone
envelope is structurally separated by a narrow gap
from the actual apartment building behind. The
playful arrangement of small and large openings
provides views from the interiors out onto the
landscape, while carefully retaining privacy.
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Hosh and Bustan

The concept of open spaces within and around the house is equally
informed by sensitivity to traditional Arab elements, while insisting
on contemporary formal and material solutions. The raised courtyard
between the rear retaining wall and the mashrabiya is reminiscent
of a traditional hosh, while the mashrabiya at the top of the
building becomes a “garden wall” for a rooftop garden, following
the bustan motif: a closed garden as a sheltered place of tranquility
and privacy.

THE MASHRABIYA BUILDING
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An Arabic interpretation of sustainability

Beyond the formal references to Arab vernacular traditions, the
building explores and develops concepts that can promote an
agenda of sustainability, while maintaining historical cultural
continuity: Thus, the mashrabiya is not only a traditional threshold
between public and private spaces, but also provides an element
of climatic control. The stone mass of the outer envelope acts as
a climatic buffer: It helps in absorbing heat during daytime and
releasing heat during the cold Jerusalem nights, thereby protecting
the building against solar radiation as well as winter rain and winds.
The gaps between the stones ensure a constant flow of fresh air.
A further element of passive cooling is the Tm gap between outer
and inner envelopes, which ensures constant circulation of fresh air
around the building. Moreover, being open to the top of the building,
it generates a suction effect like that of a chimney: hot air travels
upwards, and fresh air is sucked into the gap from below.

Beit Safafa, like most villages in the Jerusalem area, now faces social
and cultural challenges, typical of the transformation from a tightly-
knit village community to a suburban center. In this context, the
building provides an original solution by combining a traditional
building form with modern urban apartment living. The building
is sensitive to the traditional fabric of the village, yet open to new
residents, as it combines living and working. It is also the home of
the new Gallery for Palestinian Cultural Representation.
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A com pOSitiOﬂ of hovering and
hanging masses organizes the inside/
outside relation. Each mass functions
independently, while also serving as a
conjoining link between the levels. Thus,
for instance, the east facade, open to the
street, is builtas a hovering container which
holds the logistic spaces- kitchen, pantry,
and service. It bursts as a constructive unit
out of the supporting wall «attempting»
to balance the living room that hangs
below it. Similarly, the massive concrete
walls of the shelter stand in contrast both
to their functional essence of grounding to
the earth, and to the thin hanging curtain
walls surrounding it.
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SADE HOUSE



The composition, encompassing contrast-
ing elements such as hanging and hover-
ing, practical and esthetic, connected and
detached- is reminiscent of the composi-
tions of El Lissitzky, a Russian artist from
the beginning of the 20th century (1860-
1941), whose works significantly affected
the visual content of international archi-
tecture, especially the German Bauhaus
and the Dutch de Stijl.
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Since the forced unification of Jerusalem after 1967, the spatial, political, and cultural
context of the Arab-Palestinian village of Beit Safafa has radically changed. Once an isolated

rural community, the village had to cease its agricultural hinterland to new settlements and
infrastructural projects of the rapidly expanding city.
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Although this urban context provided new opportunities and jobs, the space of the village

itself became an island, cut off from its neighbors and their culture, and surrounded by

suburban highways: tolerated but marginalized, operational but underdeveloped, suffering

from increasing congestion and lack of appropriate public functions. The village’s initiative to

redevelop its local center and build new cultural facilities is a radically new point of departure:

for the first time, the village inhabitants insist on their right to improve their own public

services, communal activities, recreation, culture and sport, instead of relying on neighboring

Jewish areas.
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Public platform

Following a public workshop for the village inhabitants, Senan Abdelgader was commissioned to combine
its various recommendations and ideas into a single building scheme. The result is complex and represents an
entirely new public institution, programmatically as diverse as the village needs themselves. Yet those who
expected a new architectural monument were surprised. Instead, the architect suggested an intervention
that is more like a missing public link between already existing functions than a new building: the wedge-
shaped area between the village’s football grounds, its main mosque, the communal administration offices,
an elderly people’s home, and an intact olive grove (bustan) — one of the last to survive, was developed into
a public platform. Bridging the gentle topographical dip of the valley, it provides a new link between the two
main village roads at either side of the valley. As an in-fill, the intervention also provides a new spatial edge
to the football field, which now received terraced seating and viewing areas like a stadium.
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Bridging the gentle topographical dip of
the valley, it provides a new link between
the two main village roads at either side
of the valley. As an infill, the intervention
also provides a new spatial edge to the
football field, which now received terraced
seating and viewing areas like a stadium.
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A NEW CULTURAL CENTRE FOR BEIT SAFAFA

Layers

The diverse cultural or recreational
programs are placed on different levels
inside the depth, on top of or above this
new dam, maximizing its space-making
potential and creating a complex sequence
of interlocking public spaces: Descending
to the level of the old valley visitors can
enter the large multifunctional village
hall. The generous flight of stairs along this
passage are at the same time the seating
areas for the audience. But the double-
height space is only half-sunken: Its roof,
at the same time a basketball court, hovers
above the level of the dam, allowing for
natural ventilation and lighting from all
sides. Further programs along the dam
include a public cafeteria or changing
facilities for the football stadium. A giant
pergola spans across the entirety of the
new structure and provides shade from
the harsh Jerusalem sun.
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A MUSEUN AS A CATALYST
FOR URBANISATION

ACCORDING TO SENAN ABDELQADER

Texts: by Philipp Misselwitz



Context

Umm Al Fahem’s present condition is
characterized by a paradox: its congested
urban fabric, density and size is that of a
city. Its social constitution and cultural
mentality is that of a village: A condition
that could be described as urbanization
without urbanity. This situation s
exemplary for most Palestinian villages
and cities within Israel. It is indicative of
lackofresources, oftheambiguousidentity
and the marginalization of Palestinian
minority within Israeli society: living
withdrawn, torn between rural traditions
and the aspirations towards a modern
life-style. In short: Palestinian culture
within Israeli suffers from the traumatic
loss of the city as a cultural sphere.

PN

0PIMD DIWD W DND-ON OIN HYW DIAT NN
JUD 0N TN NIDDNN DINTA 1IND DPIDN
NNDNN NIIDNE MN2ANN- 220N TIvd Y
TINTIDNIND NRND NW 2NN INT 19D HUD |
019201 DNUN NN MDIN NINE AN NOD
TTUN DY TUDN 28D DXL DINM 0100700
OIUDN NP'NT DU ADIDY NINT DY ,DINWND
oD L NONIWN NN HDIYY  11DHdN
NNDN MIONN 2 VNP INDXY M 010NN
JNNX 092 TN 0N MIND NNRWN 12D
N7I0 YN MITD MINM NP0 NIDINN

JNDIN 2MIND PN HW IONINIVN NITAIND

Gl
Qvwill:anall af) Ul &gl gd Le 26lis 2o’
WU LS aa aanlg ahajlllg B isoll syl
dclizlla pspil gl g8 @ ol
USo) &g laag 48] Lba d yaldill dldallg
drdla) jior gag ADap mga ig dil ddiog)
Ol w] agis g dtith wlallGdllgyaoll
aga slcg 3)lge ala il gle Ja &og 13 ag
wlldyith wla)ld d)l L nd] glcg d oile
wlc ddlaip aldls , sl &oiaoll yirlgn
Elhill g 218l APLEDI oy ddjop L2 wa)
daléi)l gla 6l Olsley yolap i hpy U]
o gulal Juil | dlga agii g dyith wldll

(ould) jine diyapl) gyladall dpao

NINTIDIND \INDD [INTID @301 djgpral janeS canioll ¢ ¢ o o o o o ||



A MUSEUM AS A CATALYST FOR URBANISATION






A MUSEUM AS A CATALYST FOR URBANISATION



The Site

The plan to develop Umm Al Fahem'’s
towards the main regional thoroughfares
of Wadi Ara Road is fuelled by the wish
to end this condition of physical, social
and cultural introversion. Within the next
decade, the new urban neighborhood
Qtan Eldabe will grow: a unique and
unprecedentedopportunityforPalestinians
inside Israel to imagine and realize a vision
of what a contemporary urban centre
might be. Already, many public functions
that found no place in the existing city
centre are located within close proximity
from each other: a stadium, a swimming
pool, a local cultural centre for youth
activities or independent schools, but a
confident and profoundly new vision of
how these functions could be connected
into a spatial and programmatic ensemble
of public institutions has been missing so
far. They remain additive, disconnected,
unrelated and suburban in character.
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The Concept

Senan Abdelgader’s vision for the new
Umm Al Fahem Museum of Contemporary
Art addresses this lack on a cultural,
programmatic and spatial level. Emerging
from the work of the widely acknowledged
local Elsabar Gallery, a new public
institution will be placed in the heart of
this new city centre: a platform for inter-
cultural dialogue, encounter and cultural
enrichment of national importance.
Abdelqgader’s design seeks to enhance this
spirit of regained self-confidence. As an
urban intervention it not only provides a
missing ling that transforms the fragments
landscape of public functions into an
ensemble, but it also re-orients this new
centre towards one of the most striking
assets of Umm Al Fahem: the breathtaking
view across Wadi Ara and the landscape of
the eastern Carmel.
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The structure is conceived not as a self-referential monument but as a
memorable moment of passage across a dramatic valley that divides two
neighborhoods. Abdelgader’s architecture combines the infrastructural
ideas of street and bridge, the spatial concepts of public forum and
landscape balcony with the program of a museum. It connects the every
day experience of crossing to a different part of the city or meeting strangers
with a celebration of the landscape and the experience of art. Light wells,
ramps and staircases invite the passer-by to decent into the body of this
bridge structure and reveal an interior of multiple function. Its flexible
spaces can be programmed for exhibitions, workshops and educational
functions, an auditorium, library and archive, a cafeteria, apartments for
artists residencies and storage functions.

Programmatically and spatially the concept conceives the museum as a
catalyst for a new urbanization process with urbanity.
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